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Nazov pracoviska, na ktorom bol projekt rieSeny

Centrum vied o umeni SAV

Nazov a stat zahraniéného pracoviska, ktoré spolupracovalo pri rieSeni

0

Udelené patenty/podané patentové prihlasky, vynalezy alebo uzitkové vzory, ktoré su
vysledkami projektu

0

NajvyznamnejSie publikacie (knihy, ¢lanky, prednasky, spravy a pod.) zhriiujuce
vysledky projektu — uvedte aj publikacie prijaté do tlace

KNOPOVA, Elena (ed.). Theatre as a Value-based Discourse : Slovak Theatre and
Contemporary European Theatre Culture. Elena Knopova (ed.) ; recenzenti: Oliver Bakos,
Jan Zavarsky. - Bratislava : Veda, 2018, s. 120-135. ISBN 978-80-224-1705-1.

MISTRIK, Milo$ (ed.) Max Reinhardt und Pressburg = Max Reinhardt a Bratislava [Max
Reinhardt and Bratislava].; recenzenti: Jan Zavarsky, Lydia Grobl. Wien : Theatermuseum ;
Bratislava : Veda, vydavatelstvo SAV Bratislava, 2019. 255 s. ISBN 978-3-99020-193-0
MISTRIK, Milo§. Apercu des différents aspects du theatre slovaque au vingt et unieme
siecle [Overview of different aspects of Slovak Theatre in the twenty-first Century]. In

L "amitié franco-tchéco-slovaque, 2017, no. 1, s. 2-10. ISSN 0755-8082

PODMAKOVA, Dagmar. Prestupovanie divadla a politiky. Na prikladoch niekolkych
inscenacii Slovenského narodného divadla v rokoch 2013 — 2018 [The Transgression
Between Theatre and Politics. Using the Examples of the Theatrical Productions by the
Slovak National Theatre Between 2013 and 2018]. In Slovenské divadlo : revue
dramatickych umeni, 2020, ro¢. 68, €. 2, s. 101-120. (2020 - Scopus). ISSN 0037-699X.
Dostupné na: https://doi.org/10.31577/sd-2020-0007

SPODNIAKOVA, Zuzana. Vladimir Vysotsky: A Hamlet with a Guitar instead of a Sword. In
European journal of media, art and photography, 2019, ro¢€. 7, €. 2, s. 82-97. ISSN 1339-
4940.

MOJZISOVA, Michaela. Metamorfézy operného libreta (s prihliadnutim na slovenskt opernt
tvorbu) [The Metamorphosis of Opera Libretto (in Context of the Slovak Operatic Works)]. In
Text a divadlo. Ale§ Merenus, lva Mikulova, Jitka Sotkovska (edd.) ; recenzovali David
Drozd, Tatjana Lazor¢akova. - Praha : Academia, 2019, s. 261-276. ISBN 978-80-200-3108-
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MISTRIK, Milo$ (ed.) APPIA Adolphe. Dielo Zivého umenia. Bratislava : Veda, 2020. 208 s.
ISBN 978-80-224-1810-2

SLADECEK, Jan. Milo$ Pietor a Shakespearove historické kroniky v SND. In Slovenské
divadlo : revue dramatickych umeni, 2017, ro€. 65, €. 2, s. 196-217. ISSN 0037-699X.
SLADECEK, Jan. Shakespearovska dramatika v tvorbe Milo$a Pietora: medzi prolégom a
epildgom. In Slovenské divadlo : revue dramatickych umeni, 2018, ro€. 66, €. 1, s. 23-40.
ISSN 0037-699X.

ZAVARSKY, Jan. Alfréd Roller - novator a tradicionalista. In Slovenské divadlo : revue
dramatickych umeni, 2017, ro€. 65, €. 4, s. 383-401. ISSN 0037-699X.

LINDOVSKA, Nadezda. Moskva, rok 1940: Mikula$ Gacek a Vladimir Nemirovié-Dan&enko :
archivne stopy slovensko-ruskych divadelnych vztahov. In Divadlo a drama v kontextoch
nepokojnej Eurdpy : zbornik vedeckych prispevkov z medzinarodnej Bankobystrickej
teatrologickej konferencie 29. - 30. november 2019. Elena Knopova (ed.) ; recenzenti:
Ljuboslav Majera, Jan Vedral. - Banska Bystrica : Akadémia umeni ISBN 978-80-8206-026-
6.

Uplatnenie vysledkov projektu

V ramci koncepcie projektu vytvorit' virtualnu spoloénu platformu na medzinarodnej urovni,
ktora poskytne vyrovnaneé podmienky vSetkym vstupujucim do diskurzu, sme urobili realne
kroky na to, aby sme umoznili jej vznik. Tri medzinarodné konferencie prepojili vedcov z
viacerych krajin, umoznili im nielen predniest svoje referaty, ale pracovat s rovnakymi
podkladmi textovym, ikonografickymi, prekladovymi aj umeleckymi zazitkami z rovnakych
medzinarodnych prehliadok (napr. v Avignone). Tato platforma sa mbéze nadalej rozvijat a
pre nas je dobrym vstupom do diskusie a prezentacie nasich umeleckych, vedeckych, ale aj
socialnych postojov. Aj ked je tu vyznamny pedagogicky prinos, v tomto pripade sa
zdbraznila skér potreba prekonavat pripadnu diskrepanciu v samotnej tvorbe a vo vede.
Zaroven projekt podporil nie individualisticky pristup, ale skér pristup dialogicky, z korého
vyplyvaju také pozitivne postupy vo vyskume, ktoré mdzu povazovat diskontinuitu za
prekazku v praci a ktoré akymisi automatizmami budu cielit’ k kontinuite, ¢o méze divadelné
umenie iba stimulovat’ a pomahat’ mu prekonavat najréznejSie prekazky, €i uz su
ekonomického razu, alebo politického, &i v su¢asnoti pandemického. Nastroj je vytoreny a
povedali by sme Specifickou terminologiou "zabehnuty". V buducnoti mézeme tento
vysledok projektu znova uplatnit’.

Suhrn vysledkov rieSenia projektu a naplnenia cielov projektu v slovenskom jazyku
(max. 20 riadkov)

Podstatnou témou projektu bola kontinuita ¢i diskontinuita na diachronickej aj synchronickej
linii, aplikovana na slovenské a eurdpske divadlo. Takyto vyskum sa neda urobit' v
neobmedzenej Sirke, preto sme sa zamerali podla odborného profilu ¢lenov timu na vybrané
iniciativy, niektoré klf'uCové osobnosti s pristupom pars pro toto a pokusili sme zaznamenat
urcité modely a vytvorit spolo¢nu platformu, na ktorej by mohol vyskum prebiehat. Zamerali
sme sa kontakty s francuzskym, nemeckym, SvajCiarskym, rakiuskym, eskym a ruskym
divadlom. Tim pristupil k vyskumu z viacerych uhlov pohfadu a viacerymi formami. Od
archivneho Studia a publikovania archivnych dokumentov (Lindovska — Gacek, Mistrik — les
Copiaus), cez uzSie vymedzené profilové Studie (Zavarsky, Sladecek, Matasik,
Laslavikova), tematizované konferenéné vystupenia (Mistrik, MojziSova, Knopova,
Lindovska, Spodniakova, Podmakova) a postupne aj spracuvanie rozsiahlejSich studii,
vydanie kniznych zbornikov (a v nich prispevky z timu: MojZiSova, Knopova, Mistrik,
Podmakova, Spodniakova, Laslavikova) a kniznych publikacii (Mistrik, Appia/Mistrik,
Knopova, Cavojsky/Ducarova) a i. Pri vaésich kolektivnych pracach sme konferenéne a
edi¢ne komunikovali alebo i priamo zapojili do rieSenych tém aj externych rieSitelov zo
zahranicia (2017: M. Consolini, V. Mazza, A. Rykner, R. Bayer, J. Vedral, C. Escona, V.
Rodriguéz, L. Spyrka ai.; 2018: E. Fuhrich, D. Saval, M. Silhouette; 2009: Z. Silova. C.
Hamon-Siréjols, C. Carponi.) V kratkom ¢asovom rozpati sa na péde SAV vystriedalo
mnoho kolegov zo zahranicia i zo Slovenska. Tym sa naplnilo predsavzatie vytvorit
platformu a na jej unifikovanej urovni dat’ prejavit sa pozitivam i negativam eurdpskej
situacie, kooperacie, hodnotovym otazkam.

Hlavné zistenia mézeme uviest v niekolkych bodoch.
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1. ukazuje sa handicap nasho divadla, ze nemohlo prejst’ v minulosti niektorymi
vyznamnymi etapami vyvinu, ako napr. naturalizmus, symbolizmus, dadaizmus,
expresionizmus, pretoZe proste az do roku 1920 v profesioalnej verzii neexistovalo. Napr.
nasej rézii i scénografii teraz chyba skusenost a odkaz, tradicia, preto si musi niektoré
etapy aspon na teoretickej baze prejst oneskorene, aby si ich mohlo osvojit emocionalne aj
racionalne. Preto je dblezité historické studium, lektira a dobré uvedomenie si suvislosti.

2. Ani zahrani€ie nema na$e divadlo zaradené do svojich dejin a az ked sa s nimi aspon
Ciastotne oboznami, ako sme sa presvedcili pri odbornych diskusiach, pohotovo nachadza
paralely a porozumie naSmu pohladu.

3.Nas$ a ich pohlad na zakladné hodnotové otazky a zakladné ludské a spolo¢enské
problémy sa prakticky neliSia, v divadelnej oblasti je takéto vzajomné pochopenie a prienik
lahsi, lebo divadlo je zvyknuté na medzikulturne projekty

4.Na priame otazky v diskusii o tom, ¢i nade divadlo pocituju ako eurépsky ,vychod® bola
negativna odpoved, este rozsirena konstatovanim, Ze ani ruské divadlo napr. Cechova,
Stanislavského nevnimaju ako cudzie, naopak, je su€astou ich diskurzu, a je integrované aj
do ich narodnych divadelnych kultur.

5. VSeobecne funguje ,bezbariérova“ komunikacia o su€asnom divadle. Nasi teatrolégovia
navstevuju najvyznamnejSie divadelné podujatia, festivaly, premiéry a pod. po celej Eurdope
— o takych podujatia kvalifikovane a s vedomim suvislosti referuje, porovnatelne s kolegami
z cudzich krajin. Projekt splnil svoje ciele a priniesol mnohé publikacie a s nimi poznatky,
kotré presahuju doterajsi ramec.

Suhrn vysledkov rieSenia projektu a naplnenia cielov projektu v anglickom jazyku
(max. 20 riadkov)

The main theme of the project was continuity or discontinuity on the diachronic and
synchronous lines, applied to Slovak and European theater. Such research cannot be done
indefinitely, so we focused on selected initiatives, some key personalities with a pars
approach to this, according to the expert profile of the team members, and tried to record
certain models and create a common platform on which the research could take place. We
focused on contacts with French, German, Swiss, Austrian, Czech and Russian theaters.
The team approached the research from several perspectives and in several forms. From
archival studies and publishing of archival documents (Lindovska - Gacek, Mistrik - les
Copiaus), through more narrowly defined profile studies (Zavarsky, SladeCek, Matasik,
Laslavikova), thematic conference presentations (Mistrik, MojziSova, Knopova, Lindovska,
Spodniakova, Podmakova) and gradually processing of larger studies, publication of book
collections (including contributions from the team: MojziSova, Knopova, Mistrik, Podmakova,
Spodniakova, Laslavikova) and book publications (Mistrik, Appia / Mistrik, Knopova,
Cavojsky / Ducérova), etc. In larger collective works, we communicated conference and
editorial or directly involved in the topics addressed and external researchers from abroad
(2017: M. Consolini, V. Mazza, A. Rykner, R. Bayer, J. Vedral, C. Escona, V. Rodriguéz, L.
Spyrka et al., 2018: E. Fuhrich, D. Saval, M. Silhouette, 2009: Z. Silova, C. Hamon-Siréjols,
C. Carponi.) In the short term, many colleagues took turns at the SAS. from abroad and
from Slovakia. This fulfilled the commitment to create a platform and at its unified level to
show the positives and negatives of the European situation, cooperation, value issues.

The main findings can be listed in several points.

1. it turns out that our theater has a handicap that it could not go through some important
moments of development in the past, such as naturalism, symbolism, dadaism,
expressionism, because it simply did not exist in the professional version until 1920. E.g. our
directing or scenography now lacks experience and legacy, tradition, so some stages must
go through at least on a theoretical basis late in order to master them emotionally and
rationally. That is why historical study, reading and a good awareness of the context are
important.

2. Even abroad, our theater is not included in its history, and only when it is at least partially
acquainted with them, as we have been convinced in professional discussions, does it
readily find parallels and understand our point of view.

3.0ur and their view on basic value issues and basic human and social problems are
practically the same, in the field of theater such mutual understanding and penetration is
easier, because theater is used to intercultural projects

4. There was a negative answer to the direct questions in the discussion about whether our
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theater is perceived as a European "East", further extended by the statement that even
Russian theater, e.g. Chekhov, Stanislavsky is not perceived as foreign, on the contrary, it is
part of their discourse, and is also integrated into their national theatrical cultures.

5. In general, "barrier-free" communication about contemporary theater works. Our
theatrologists attend the most important theatrical events, festivals, premieres, etc. all over
Europe - it reports on such events in a qualified and knowledgeable context, comparable to
colleagues from foreign countries. The project met its goals and brought many publications
and with them knowledge that goes beyond the current framework.
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